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It’s no surprise that four of the most creative and prolific 
women in architecture are based in New York City 
— and all have new apartment buildings with cutting-

edge designs coming onto the market at the same time. New 
York Living invited these four architects to talk about their 
careers, their approaches to the art of design, and their latest 
projects in New York City.

Annabelle Selldorf
It would have been advantageous to know Annabelle 

Selldorf in the late ’80s, when, fresh from her graduate 
architectural studies, she recalls, “you could have asked me 
to design the inside of your closet and I would have been 
excited. Nothing was too small.”

Even with two architectural degrees, from Pratt 
Institute and Syracuse University School of Architecture 
in Florence, Italy, and a brief employment for architect 
Richard Gluckman, she recalls, “I didn’t really want to 
have bigger projects at the time. I wouldn’t have known 
how to do that. For me, a big part of developing is to get 
your head around what you were doing — how to put the 
small things together.”

Growing up in Cologne, Germany, watching her father 
run an architectural practice, she says, “The last thing I 
wanted to do was architecture. I remember seeing how my 
father worried about things, handholding clients, going to 
job sites in the middle of the weekend, working long hours. 
Architecture is not the cliché of the napkin sketch and then a 
building gets built. It’s an all-consuming business.”

Now, at the helm of her eponymous New York City–
based architectural firm, Selldorf says of her childhood 
impression of the business, “It’s all true. The difference is, 
it’s mine, and looking from the outside you don’t see the 
pleasure and the passion. There isn’t any other profession 
that has the opportunity to go so deep into such an enormous 
range of things. You have to understand tectonics and 
technical things, deal with people and economics, aside from 
the creative aspect — it’s the creative aspect that motivates 
me, the excitement over making something.”

Selldorf’s first large commission, the Michael Werner 
Gallery on East 77th Street, led to several important large-
scale art exhibition spaces, the most notable of which is the 
magnificent Neue Galerie New York, the restoration of a 
23,000-square-foot mansion built in 1914 at 86th Street and 
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“There isn’t any other profession that has the opportunity 
to go so deep into such an enormous range of things. You 
have to understand tectonics and technical things, deal with 
people and economics, aside from the creative aspect — it’s 
the creative aspect that motivates me, the excitement over 
making something.” — Annabelle Selldorf
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Fifth Avenue into a museum for Austrian and German art. 
The complex museum, she recalls, “was an experience of 
learning how a larger project goes together, how it has to be 
structured in order to receive the kind of attention to detail 
that makes it all sing.”

Urban Glass House
Selldorf gained a reputation as a top interior design architect 

through her work with private apartments and townhouses in 
New York City. Her foray into large-scale residential interior 
design began when her friend developer Charles Blaichman 
asked her to oversee the interiors for the Philip Johnson–
designed Urban Glass House on Spring Street. 

The 40 apartments in the Hudson Square condominium, 
completed in 2006, have spacious open layouts that maximize 
the light and views coming through the floor-to-ceiling 
glass windows. Selldorf employed a rich palette of materials, 
including wood, black granite, and green Indiana limestone. 
French white oak floors were arranged in a herringbone 
pattern identical to that used by Johnson for the floors in his 
historic Glass House in New Canaan.

520 West Chelsea
Soon after the Urban Glass House, Selldorf designed 520 

West Chelsea, an 11-story West Chelsea condominium at 520 
West 19th Street. She did both the interiors and the building’s 
façade, on which she used a glazed midnight-blue terra cotta, 
a material popular in the early 20th century that is enjoying 
a renaissance in New York City today. “I always thought it 
fascinating to use old craft in a slightly different way,” says 
Selldorf. “It’s used here in a graceful, curving design that 
highlights not only its functionality and durability, but its 
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elegance and unique craftsmanship.” 
Selldorf also uses terra cotta on her second condominium 

in the city, the striking 200 Eleventh Avenue. The 19-story 
building will have a cast gunmetal glazed terra cotta base, 
from which will extend large stainless steel panels that absorb 
light and subtly reflect the sky.

And the interiors? As with all the buildings she designs, 
says Selldorf, it’s all about “the views and the light that we 
afford the people who are going to live there — the room 
to breathe.”

Audrey Matlock
An artist in her early years, Audrey Matlock might 

have been making art in West Chelsea now instead of 
building buildings there — her first residential building 
in New York City, the Chelsea Modern, will open in West 
Chelsea soon — had she not had such a gregarious nature. 
“I found the world of an artist very lonely,” she recalls. “It’s 
very much about your own ideas, making art for the sake 
of making it, which is why I got into making large-scale 
environments” — large installations that are the art world’s 
closest thing to architecture.

Also, she says, “I have a very short attention span. It 
appealed to me that one can get involved in things with such 
large ramifications, with large teams and multi-interests 
coming together to build architecture.”

After obtaining her master of architecture from Yale, 
Matlock worked for Richard Meier and Peter Eisenman, 
both of whom she counts among as her major influences. 
Both are rarities, she says, two of the few designers who 
“weren’t on that postmodern bandwagon. When I was 
coming up through school, there was a huge interest in 
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postmodernism,” an expressive, ornamental style that came 
up in the 1950s. “I had zero interest in that whole movement 
and found very few people out there to admire then.” 

An exception, she says, “was Norman Foster, when he 
was doing those high-tech factories. The Beaubourg at the 
Pompidou Center in Paris I found unbelievably exciting.” 
And, she adds, “I admire Frank Gehry for following the beat 
of his own drum. That’s been inspirational to a lot of us.”

What It Needs to Do
“I’m very interested in experimentation,” says Matlock, 

“and in changing building technologies and materials.” She 
draws inspiration, she says, “from the program that goes 
into buildings, the specifics of the building, what it needs to 
do, and what people need to do in it.”

Matlock’s firm, Audrey Matlock Architect, rarely takes 
the same type of project twice. “We’re continually looking 
for new building types to get involved in,” she says. “Some 
firms specialize — from a business standpoint that makes a 
lot of sense. You get a staff that’s really good at doing a couple 
of things and they get better and better and more efficient 
at them and that’s financially rewarding. But what really 
interests me in architecture is that you never seem to run out 

The Armstrong Visitors Center in
Lancaster, Pennsylvania.

Project by Audrey Matlock
Photo by Audrey Matlock Architect

“You can say that Frank Gehry does feminine curvy forms, and Zaha Hadid 
does things that look like weapons. I was told by a very well known critic 
that my work has blood and guts — it’s better than saying the work doesn’t 
say anything.” — Audrey Matlock
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of the new residential buildings. “Large-scale housing in 
New York was for a very long time dominated by a very few 
architects who approached it as a formulaic exercise and did 
not add anything to New York with their buildings.”

But, she says, some developers have finally come to 
see that “people do care about quality and will pay for it.” 
Accordingly, they’ve increased the budget for design in their 
new buildings, “which opens the door for us architects to 
build better projects.”

The Chelsea Modern
With the Chelsea Modern, at 447 West 18th Street, 

“we wanted to do a building that spoke to the artistic, more 
creative, side of Chelsea.” The dramatic, confetti-strewn glass 
façade, she says, “has a movement that responds to the linear 
nature of the street as opposed to a static composed façade.”

With the interiors, says Matlock, “we’re striving for a 
very open floor plan, with living, dining, and kitchen spaces 
all very open and flowing, with a minimum of circulation 
corridors. The space is all very usable.”

Matlock is now at work on her second condominium 
in Manhattan and on a streetscape for Battery Park City, 

of new challenges.”
Matlock says that being a woman probably has not had 

much of an effect on her career opportunities and choices, 
except that, “I probably made extra effort to stay away from 
aspects of architecture traditionally tagged as women’s areas, 
like interiors and daycare centers.”

Indeed, when Matlock was first interviewed for 
Skidmore, Owings & Merrill, for which she worked 
for eight years, an unprepared interviewer, she recalls, 
“complemented me on my clothing and asked, ‘You’re in 
interiors, right?’” She does not run into any gender deference 
in the construction industry, she says, “but if you look at big 
architectural firms, there’s an unbelievably small percentage 
of women at the top.” 

As to whether there is a feminine architectural aesthetic, 
Matlock points out, “You can say that Frank Gehry does 
feminine curvy forms, and Zaha Hadid does things that 
look like weapons. I was told by a very well known critic 
that my work has blood and guts,” which pleases her. “It’s 
better than saying the work doesn’t say anything.”

Having lived in New York City for more than 30 years, 
Matlock is pleased by the greater emphasis on design in some 
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the redesign of a road, she says, “based on a concept about 
infrastructure, reflecting what’s under the road — a design 
that resembles manhole covers, with patterning in steel and 
stone. Lights embedded throughout the entire design have 
reflectors that shoot out sideways to create light patterns all 
over the pavement in yellow and blue.

“It’s a challenge in this city to be able to get lighting in a 
road bed,” she says. And she likes a challenge.

Deborah Berke
Deborah Berke developed an affinity for architecture 

early, practicing the primary avocation of most New 
Yorkers, she says: “walking around the city.” Raised in an 
artistic household in Queens — her mother was a fashion 
designer — she recalls, “I felt a deep connection with the 
buildings and became interested in them sculpturally and 
compositionally.”

Berke studied architecture at Rhode Island School of 
Design, then earned a master of urban planning and urban 
design from the City University of New York. Soon after 
graduation, she says, “I hung up my own shingle, starting 
with small projects, and subsidizing my life by teaching,” a 
second career she never abandoned. Berke has been on the 
faculty of Yale for more than 20 years.

Much of Berke’s early work included the renovation of 
lofts in Manhattan. The loft proved an ideal object for her 
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“Doing loft renovations in New 
York, I developed an appreciation 
for paring things down. Working 
in existing buildings, you discover 
what pieces to celebrate and what 
pieces to hide.” — Deborah Berke



architectural proclivities. “Doing loft renovations in New 
York,” she recalls, “I developed an appreciation for paring 
things down. Working in existing buildings, you discover 
what pieces to celebrate and what pieces to hide.”

Austere Beauty
“My work is austere,” she says, and she appreciates very 

plain buildings. “As a child I was raised as a Congregationalist, 
the old New England religion of very plain white churches, 
without stained glass windows or ornament.” Another influence 
includes, she says, are “the really bare pragmatic warehouse 
structures of the Northeast industrial corridor. I love those 
buildings you see in New Bedford or Fall River, along the New 
Jersey Turnpike. Those kind of buildings really stir my soul.”

Berke is drawn to the work of Finish-American architect 
and furniture designer Eero Saarinen. “It’s never formulaic 
or signature driven,” she observes. “It responds to place and 
programs.” As does her own work. “My work is very place 
specific.” She strives, she adds, “not to copy context, but to be 
informed by it and extract something essential from it.”

Berke’s first home designs, for more than a dozen 
houses at the master-planned new-urbanist community of 
Seaside, on the Gulf Coast of Florida in the early 1980s, 
earned instant acclaim. “I wince a little when I talk about 
Seaside,” says Berke, “not because it wasn’t an extraordinary 
opportunity to learn about building, but because so many 
people associate it with a kind of treacly sweet architecture, 
which is not what I make.”

Some of her celebrated residential commissions have 
included lofts for artists William Wegman and Reni Horn 
and a house in the Hamptons for Caroline Kennedy and Ed 
Schlossberg. “Most of my residential work is for people I 
can’t tell you about,” she says — luxurious second and third 
homes for private clients.

Of her 2004 design for a house at Sagaponack, Long 
Island, also a master-planned community, a collaboration 
between Richard Meier, developer Harry (Coco) Joe Brown, 
and some of today’s great architects, says Berke: “It was 
great fun to be part of. As with all of my work, it is elegant, 
small, and understated — very internalized. The nature in 
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that part of the Hamptons, scrubby pine wood, I don’t find 
particularly beautiful, so my house is very inward looking. 
You occupy the courtyard and you feel the woods around 
you, but you don’t feel as though you are plunked in.”

48 Bond
Berke’s first apartment building in New York City, 

the 11-story 48 Bond, has recently opened for sales. “The 
composition of the façade draws on the rhythm and scale of 
the old loft building,” says Berke. “After that, every piece of 
the detailing is very much 21st century. The interiors reflect 
how people live today, with big comfortable bathrooms, lots 
of storage, surfaces and colors that have texture but allow 
the overlay of individuality.”

Berke is concerned that development in New York 
City may have become overambitious of late. “We’re seeing 
lots of small buildings taken down for big buildings to 
be built,” she says. “They are changing the rhythm of the 
cityscape. I appreciate more staccato in the rhythm than the 
big buildings provide.”

“That said,” she adds, “I think it’s great that so many 
of the newest of the new buildings, including my building 
48 Bond, really celebrate modern and contemporary 
architecture. We’ve gotten past trying to recreate Park 
Avenue and Riverside Drive. “The best of the new New 
York architecture is really of this time. That’s great.”

This page :
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Winka Dubbeldam
Famous for her research-driven, technically adventurous, 

yet elegant, even poetic urban structures, Dutch-born 
architect Winka Dubbeldam has just had a monograph, 
AT-INdex, of the work of her New York–based firm Archi-
Tectonics published by Princeton Architectural Press.

Working on the book with its editor, recalls Dubbeldam, 
“We realized our work focuses on research. For the first 
years we focused on urban dynamics and how that reflects 
on architecture. Then we started getting interested in how 
skin can become intelligent, so that rather than applying 
things onto them, they integrated lighting, technology, and 
storage. The first project we tried that in was Aida, the hair 
salon on the Upper East Side.

“That led to thinking how architecture could get closer to 
the intelligence of industrial design,” she says. “Why couldn’t 
buildings have the same level of intelligence and sophistication 
as the design of cars, planes, trains, and furniture? We have a 
whole string of projects with that idea.”

Growing Up in Construction Sites
Dubbeldam chose a career in architecture early in life. 

“I’ve always blamed it on my parents,” she says. “In the 16 
years I lived with them we moved 15 times, for no reason 
except that my father loved houses. We were constantly in 
construction sites.”

Dubbeldam graduated from the Rotterdam Academy 
of Architecture in 1983 and practiced in the Netherlands 
for seven years before coming to New York City for 
postgraduate study at Columbia University, after which, she 
says, “I forgot to leave.”

She spent two years with Peter Eisenman Architects 
before founding Archi-Tectonics in 1994. The firm’s first 
two projects were unexpectedly high-profile. “We were 
lucky that the first thing we did, a gallery on West Broadway 
[the Cristinerose Gallery], had a very visible built exterior.” 
It was an ambitious first commission for a fledgling firm, 
one that led quickly to a house in Upstate New York, the 
Millbrook House, which was exhibited in a private home 
show at MOMA.

One of the firm’s many subsequent commissions, a 
5,000-square-foot loft on Wooster Street, recalls Dubbeldam, 
“received tons of publicity,” and the loft’s owner, former 
London bond trader Jonathan Carroll, chose Dubbeldam to 
design a 22-unit condominium at 497 Greenwich Street.

The arresting design for the Greenwich Street 
condominium takes a new glass-skin 11-story building 
and folds along the top of an adjoining restored six-
story warehouse. “It’s such a sweet neighborhood,” says 
Dubbeldam, “and to keep the existing building and fluidly 
wrap something around it … we thought that was beautiful 
on an urban level — an introduction to the 21st century but 

“Why couldn’t buildings have the same level of 
intelligence and sophistication as the design of cars, 

planes, trains, and furniture? We have a whole 
string of projects with that idea.” 

— Winka Dubbeldam

The penthouse/pool at V33.
Project by Winka Dubbeldam



still respectful of the 19th century,” when the warehouse 
was originally built. 

Dubbeldam says the quality of buildings in New York 
City is improving. But, she adds, “I was worried there for a 
while. My friends and clients would buy lofts in buildings 25 
stories high made of foam. It’s not good that the city allowed 
people to build such cheap buildings. I was wondering why 
apartment buildings in Europe are so much more solidly 
built,” she recalls, “and then a developer I work for there 
said, ‘Don’t forget, we stay the owners of the building.’ 
They’re more interested in low energy use and durable 
materials. Here developers sell their buildings.”

Finally, though, in New York, she says, “developers 
are beginning to realize that if you build a higher level of 
quality, you can make more money.”

33 Vestry Street
Dubbledam’s second residential building in New York 

City, V33, at 33 Vestry Street, is now under construction 
in TriBeCa. Her design aims to capture the qualities of 
the historic loft buildings in the neighborhood. “We said, 

Let’s take the rhythm of the two neighboring buildings and 
mix them into our façade as a pixilated, fractal-like system, 
using the materials that are typical for TriBeCa,” which 
include marble and glass.

“The translucent marble is a modern translation,” says 
Dubbeldam. “By cutting the marble thin the stone by day 
will be translucent on the inside,” while presenting a shiny 
exterior to the outside. “By night it turns around. The light 
from the inside will make it translucent to the outside. It 
will constantly change and adapt.” 

V33 will have 14 oversize loft apartments. Dubbeldam 
likes to keep layouts flexible. “I always put in walls that pivot 
and move and different light sets you can put on or off,” she 
says. “Light creates space.” 

Dubbeldam lives in the Greenwich Street building 
she designed, in a loft that contains “two walls — one 
translucent yellow wall which holds the kitchen and more 
functional stuff and one silver wall which has bookcases on 
both sides, then a lot of sliding doors so the whole thing can 
be one space or can be different rooms. I like playing — I 
live in what I preach,” she says.     n

497 Greenwich Street
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